


一个墨点是一棵树

文：周翊

董大为平常话少，偶而表达观点皆是深思熟虑的惊人之语。让我印象深刻的一次聊天

中他说绘画的原作其实没什么好看，印刷品比原作好看的多。比如文艺复兴的壁画，

看原作的时候灰扑扑的，又老又旧，还要人挤人，图片多好看，可以拿在手中随时

看，缩小了许多，缺陷看不到了，笔触看不到了，颜色也鲜艳许多。董大为是个视觉

纯粹主义者。他不希望被艺术品的过去和光环所感动。

第一次获知董大为的作品是通过艺术家石玩玩的讲述。现在回想，了解他的作品通

过目击者添枝加叶的传达会比图片渠道更完整更生动。石玩玩描述了两件代表性的

作品。孤单的树和色粉笔彩虹。孤单的树是艺术家从网上找到的只有单棵树的风景

图片，把很多这样来历不明又看起来相似的图片汇集在一起。色粉笔彩虹是他用色

粉笔在墙上画一系列过渡的色块，掉落在地上的粉笔末构成一条完美的彩虹。石玩

玩的讲述把他的眼光和理解与作品本身掺杂在一起，我感受到了同样的触动。它们

是每个人都见过但从没在意过的那些事物，通过艺术家精心地经营，定格在不可再

次错过的一刻。这些作品具有事件的性质，描述它们像是在讲一个故事或者侦破一

件案子。作品给观众以讲述的冲动。

董大为意图创造出属于当时的触动，瞬间的触动，去掉先入为主的暗示和导向以获

得纯粹的视觉。他的兴趣在不断颠覆主次、甚至自己的意愿。工艺上的缺陷在反复

改进的过程中被回收利用。画色粉画时掉落的粉笔末成为主角，马克笔的系列画作

中，行笔的迟疑，墨水的洇渍发展成作画的技术，甚至画的背面成为展示给观众的

一面。我们发现他所接受的那些被忽视的部分真的比任何刻意的处理更完美，像新

降的雪，尚没有脚印。粉笔末的彩虹和马克笔的绘画中没有人工的痕迹，艺术家追

求的是类似奇迹的巧合；比如说一棵树，一场雪那样不可思议的存在。

树不是一棵树：

索尔·勒维特（Sol LeWitt）说“观念艺术家不是理性主义者，而是神秘主义者，他

们跃过逻辑到达不可推论的结果。理性的判断将重复理性的判断，而非理性的判断引

出新的经验”。董大为从网上搜集树的图片，梳理这些信息。凡是有单个的树，地平

线形态相似的图片被有序地整理出来。他其实是让完全无关的地方和场景发生了关

联，树们不仅不孤单，它们甚至连树都不是，而只是树的样子而已，荒谬地被放置在

一起，作品中出现的“人情味”完全是观众的情感投射。柏拉图说艺术家应该被逐出

社会，董大为这件作品可以列为“罪证”。他编织的“谎言”连孩子也骗不了，但好

在会有神秘主义者们欣然接受。

一个墨点是一棵树：

一棵树的样子是地平线加上侧视的树干和树冠。这是我们熟悉的儿童画中的符号。

但是树不是这样。观念艺术家加布里埃尔·奥罗斯科（Gabriel Orozco）曾经这样

描述树的形状。树有一半在眼睛看不到的的地下。树的真实形状是以种子作为中心

向两端和四周辐射生长出的一个轮廓近似球状的生命体。想象这样一棵真实的树。

俯视一颗埋在纸下的种子（墨点），它穿透纸面，朝向我们洇开，从另一面渗过

来，越来越近，越来越清楚。纸分隔出明和暗两个世界，墨点的根系是另一边画家

手中迟疑不动的笔。艺术家在纸的一面工作，却选择另一面展示。他更愿意让我们

看没有被他碰触过的，自然产生的没有痕迹的一面。这些极简的抽象画可以被看成

树和林子，也可以被赋予任意的想象。

董大为此次展览的新作将规则中引入个人经验。通过个人应用，发明新的技术手

段。新的技术产生新的创作路径。他的技术并非为实现一个具体目标。他不是先有

明确的目标再寻求如何实现目标，而是借规则起步，通过实践去发现和梳理那些错

过的可能。所以他称之为技术的实际是技术的初始，这种技术是激发想象的手段，

带来看待同样事物的奇妙视角。马克笔的系列作品中，每一笔接触纸张只有一次机

会。手一动不动地停顿，眼睛密切地注视，笔在特定时点拿开，墨点继续洇开直到

期待的尺寸。从第一笔如此到最后一笔完成才能松气。董大为如同一个狩猎的原始

人——弯弓瞄准，放箭，箭在空中飞行，射中猎物停止。最终他执行作品时没有错

误的容身之地，缺陷必须化为灵感，一切必须在控制之中。在董大为的实践中，他

自身意图的转向始终是焦点，停顿等同瞄准，注视等同意念的飞行。董大为在画作

中选择了不现身，他的手与我们看到的画面一纸之隔。现实和虚拟之间，随着艺术

家意图的明晰，他的箭的射程会越来越远。

An ink dot is a tree
Zhou Yi

Dong Dawei is a man of few words. Occasionally he expresses his views with words 
carefully considered. I was once impressed during a chat with him. He said that the original 
works of painting were in fact not worthy to be appreciated and prints were much more 
attractive than the original works. For example, when you are looking at frescoes created in 
the period of Renaissance, you will produce a gloomy and outdated impression on them, 
besides you have to walk through crowds to look at them. But pictures are different for you 
can look at them at any time. For frescoes were printed on pictures in a reduced format, 
their defects and brush strokes can hardly be found and their colors are more bright. Dong 
Dawei is pure visualist who does not hope to be moved by the past and glories of artworks. 

I got to know about Dong Dawei's works through a talk with the artist Shi Wanwan for the 
first time. Thinking back now, his works are more complete and vivid by the eyewitness's 
sweet-and-sour description than directly seeing pictures. Shi Wanwan gave a description 
of Dong Dawei's two representative works. One is lonely tree and the other is color-chalk 
rainbow. The lonely tree is actually a landscape picture found by the artist on the Internet 
that has only one tree and the artist put many such similar pictures with unknown sources 
together, while the color-chalk rainbow was created by using color chalks to draw a serial 
of transitive color blocks on the wall and the color chalk powder falling on the floor forms 
a beautiful rainbow. With Shi Wanwan's adding his view and understanding of the two 
works in his vivid description, I found my feeling was also stirred up. They are things that 
everybody may have seen but never kept an eye on them. Through the artist's deliberate 
creation, these things are fixe in the moment that cannot be missed again. These works 
have the nature of incident that describing them as if telling a story, or solving a case. The 
works give an impulse of narration to spectators.

Dong Dawei intends to create an inspiration belonging to the past and instant moment 
and remove the hint that the first impressions are most lasting so as to acquire the pure 
vision. His interests constantly overthrow the primary and secondary and even his own 
willingness. The technical defect was recycled in the process of repeated improvement. The 
chalk powder that falls in drawing color chalk pictures turns to be the leading role. In serial 
pictures created with marker pen, the hesitation in pen drawing and blurred ink stains 
developed into painting techniques. We found that neglected part which has been accepted 
by him is more perfect than any deliberate handling, just like fallen snow without footprint. 
There are no artificial traces in color-chalk rainbow and marker-pen painting. What the 
artist pursues is the coincidence similar to miracles, for example the incredible presence of 
a tree and fallen snow. 

Tree is not one tree:
Sol LeWitt said: "Conceptual artists are not rationalists, but mystics who leap over the 
logic to reach non-deductive results. Rational judgment will repeat rational judgment, 
while irrational judgment produces new experience". Dong Dawei collected tree pictures 
from the Internet and reorganized these pictures. Pictures that have a single tree and similar 

horizon patterns were sorted out orderly. In fact, he produced a correlative relation between 
completely unrelated places and scenes that trees are not lonely and even they are not trees 
but only the shapes of trees which were absurdly placed together. The "human touch" 
reflected in the works is completely the spectator's emotional projection. Plato said that 
artists should be expelled from the society and Dong Dawei's this work can be regarded as 
a piece of "evidence". The lie that he made even cannot cheat a child, but fortunately it is 
agreeably accepted by mystics. 

An ink dot is a tree
The shape of a tree is presented by a horizon plus side-viewed tree trunk and canopy, 
which is a symbol that we are familiar with in children's drawings. But the tree is not the 
case. Conception artist Gabriel Orozco once describes the shape of a tree as "Half of the 
shape of tree is under the ground and which cannot be seen with our eyes". The true shape 
of a tree is with the seed as the center to grow towards two ends and around to a nearly 
spherical life body. You can imagine the shape of such a real tree. It is like a seed (ink dot) 
buried under a piece of paper penetrates through the paper and grow out towards us. It 
penetrates from the other side of the paper, getting closer towards us. The paper separates 
two worlds that one is bright and the other is dark. The root system of ink dot is the pen 
held in painter's hand that hesitates in moving. The artist chooses to draw pictures in one 
side of the paper, but chooses to display the other side of the paper. He is more willing 
to let people see the side that is not touched and free from artificial traces. These simple 
abstract paintings can be regarded as trees and woods, and they can also be endowed with 
any imagination. 

Dong Dawei introduced his personal experiences into the works displayed in the exhibition. 
Through personal applications, he invented the new techniques. The new techniques were 
used to produce new creative paths. His techniques were not to achieve a specific goal. He 
has no clear objectives and finds ways to achieve these objectives. Instead, he started by 
rules to discover and sort out those possibilities that have been missed through practice. 
So he thought that the technology is actually the initial of the technology which inspires 
imagination and brings about curious angle of view. In serial works created with marker 
pen, there is only one chance for marker pen to touch the paper. The artist's hand paused 
motionless and eyes closely focused on the paper. The marker pen was taken away in a 
particular time and ink dot continues to expand until the emergence of expected size. The 
artist relaxed his efforts until the completion of the last pen drawing. Dong Dawei, like 
a hunting primitive man, bended the bow, took aim and shoot to let the arrow fly in the 
air until the quarry was shoot. Eventually he left no room for mistakes in creating works. 
The defect must be translated into inspiration and everything must be under control. In 
real practice, Dong Dawei's transfer of intention is always the focus. The pause is equal to 
aiming and focus is equal to the fly of idea. Dong Dawei chose to not present in his works. 
Between the reality and virtual world, with the clarification of the artist's intention, his 
arrow will fly far and far.  



不可见的书写2a  Invisible Writing 2a
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写4a  Invisible Writing4a
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写6c  Invisible Writing6c
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写9b  Invisible Writing9b
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写3a Invisible Writing3a
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写5a  Invisible Writing5a
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写6b  Invisible Writing6b
纸上马克笔 Maker on Paper
25x32.5cm
2013

不可见的书写16a  Invisible Writing16a
纸上马克笔 Maker on Paper
25x32.5cm
2013
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无秀波 S2  Colorless Ripples S2
纸上马克笔 Maker on Paper
50x65cm
2013

蓝绿水纹 S1  Colorless Ripples bgS1
纸上马克笔 Maker on Paper
50x65cm
2013

微光双向春水纹  Colorless Ripples Tow-wayS1
纸上马克笔 Maker on Paper
50x65cm
2013

吉祥水纹3  Auspicious Ripples 3
纸上马克笔 Maker on Paper
50x65cm
2013

无秀波 S1  Colorless Ripples S1
纸上马克笔 Maker on Paper
50x65cm
2013

绿水纹 S1  Colorless Ripples GreenS1
纸上马克笔 Maker on Paper
50x65cm
2013

分开的绿水纹  Colorless Ripples g2
纸上马克笔 Maker on Paper
50x65cm
2013

浅色吉祥水纹1  Auspicious Ripples 1
纸上马克笔 Maker on Paper
50x65cm
2013











水织纹 g1  Colorless Weave Ripples g1
纸上马克笔 Maker on Paper
54x76cm
2013

霍克尼泳池 S2  Hockney's Pool S2
纸上马克笔 Maker on Paper
65x50cm
2013

桃粉四色水织纹 4
Weave Ripples Four pink colors 4
纸上马克笔 Maker on Paper
70x70cm
2013

水织纹 S1  Colorless Weave Ripples S1
纸上马克笔 Maker on Paper
50x65cm
2013

古埃及人泳池 S1  Ancient Egyptian's Pool S1
纸上马克笔 Maker on Paper
65x50cm
2013

桃粉四色水织纹 3  
Weave Ripples Four pink colors 3
纸上马克笔 Maker on Paper
50x50cm
2013









怡乐园春天 S8  Spring of Eden S8
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S11  Spring of Eden S11 
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S16  Spring of Eden S16
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S19  Spring of Eden S19
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S7  Spring of Eden S7
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S10  Spring of Eden S10
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S15  Spring of Eden S15
纸上马克笔 Maker on Paper
50x65cm
2013

怡乐园春天 S18  Spring of Eden S18
纸上马克笔 Maker on Paper
50x65cm
2013
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Pat, secte del doluptat, sit ad tie mod minim duipit vercilit ute min 

vulputpat. Init wismolore molorem irit alisis acidunt utat, vel inisis num 

vel utatis eummy nonsed erat, veniatem ver ad tem eugue vel ex et wismod 

magna commolobore te facidunt iustrud magna conulputpat iureet dolessim 

zzrit volortis et, commodiamcon ut irilit wis dolorpe raessim nim do dit ut 

dit alis enisi.

Ipit ex enibh euguerat, veliquis nonullaorem nit ad tation henit dolendre tie 

del ute dipisi tet, sum volorpe riliquate ex er aut acing exer atem alis alit 

lore molestrud el delismolenis nonsecte magnisl dolorem ipsumsan ver iuscip 

eum irit ad enis niamcon velendi psusto commy nostisl endit, commolummod 

tatincidunt lan volorem eui blam, quip etummy nosto commolo rperiurem 

zzriure dolor iure tie dolore min hent augiam, core et nummolorem zzrilit 

lutatue delestrud te tet, velenim ver amcommo luptat.

Amet, cor irilis aliquis aliqui eum iure dolenit ex er sumsandipit adigna 

conullut wiscidunt non etum dit velit laorem quisi.

Utet, quat utat. Dui tio dolent wisit, quipit ercidunt erit, volore conulputpat. 

Feu feum venim vulput la alit ut er alisi tio eraestrud dolenismodit acillum 

alit, sum zzriureet nibh elenisim vero odolessit augait am quatie magniam, 

senim duisi.

Min vel iure eu feugiam veliquate etue con velenibh euisl ut ipsustrud 

duismol oborper aestis enit luptat augiatuerat. Facidui sismolum vullan 
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et vel dipsum inibh etue tetummodiam, velenis alit wisim eugiat nons enit 
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odo del dio et dit ex exercidunt vel dolor aut ver susto conse doloreet nim 
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Con henibh ex et ilis nim autpat ipsusting er irit adit, qui tat ing er irit 

lorerae ssequat. Borem iriureet landre essectem dolore ent amet lum nis dunt 

am euipit am dolor aliquisl dion volut ad et prat, quis nonulla corem inim 

augiam zzriuscil utpat, qui tem ipis aliquat. Pat eum et, quat lor ing er ilit 

alit veraestrud dolenim esenim dolorti onsequip ea atem dunt vel diam quam 

iliquam digna cor incinisi.

It, conse minibh et essequat adip ea con henis nibh ecte vulput lamet, si.

Im vent ad dolortin ut augiam quatie vercin hent lamcore etumsan henisi bla 

facilit, veliquisit accum ipit iriure volortion utate mod magniamet, veliqui 

bla feuisi.

It, quat ea autat in ullandrerat, venibh eum estionu msandigna facillam irit 

laore modolore mincips ustrud tatinci bla commolortie faccum quamet, ver 

sit augiam dipis adigniam zzrilit wisi blaorerit atet alit aliquam vulputat.

Agnit lutpat iriure facipit at. Uguerosto ea faci bla autatue ming eum 

nullandre dolestrud dolestio ex ea feu feum venim quat, sumsandipis augait 

irit autpat. Lore miniam doloreetue vulla facilis niat dolorer ciduis at.

Quatum vulla faciniam eugait augait ip eu feuisit in henibh et wis nons non 

henit ad min hent volore mod etue faccum autat, sum quismodip esed ea 

cons niam atie ver sit prat, velit praesendrer alit, vent er seniamet esequat ut 

wissequat praesse moloboreet ute consed duis estincin henibh eugiam, quat.

Tat. Ud tin venisi tet la feu faciniam aciliquatem quipisl illam veril ulputpa 

tueriurem aut nullandigna ad minismodio cons digna feuisl diamcons nostio 

ectet lortie tet, velenim zzrit, sequip etummy nonullutat exerating eros 

euguero eum vendreet, quisi.

Del dolortie digna feugait, velent nissit ullan ex eui blaorem at aliquisl 

eugiam dolorer si euipissi.

Na feugait, venibh ea feuipit delit ad minit, sent ing er alit diam zzrit utatum 

venisim ing ero et alis autem zzriureet, sis nons nullam eummy nonsecte vel 

dui blam zzriurer iliquam ipsustin vendipit nonsenibh ex eummolor acin ut 

volorpe rostinciniam dit utatem alit alismod magna con hent utpatet augait 

wisi.

Unt ad modiat. Ut lore diam dui blan vulla facin ute tio dolore ming eugait, 

volenibh etuer ipis exer si.

Is dio commod enim nis nibh ero commolummy nos alis acilism olorem 

duisim inciduis digna cons dit alisl ut praesse quisi.

Facilis aliquip iscing eu faccum accumsan eliquatumsan vel eu faccums 

andrerostio duis ad exeros ea facipis dionsen ismolum quipsum incil ea 

Ing ex ea adionsed ex et dolore dunt exer si

sl ut ad tat. Ut at accum iliquiscipit ut iriusto odolor iliquis niam adipisim at 

nulput wis nullamc orperostis nim et, velissim vel ut laore dit ate vullandio 

dolese vel in henim nonsenibh et amconsed min eraesenibh ex exeros ea 

autetue dolessi.

Pat, secte del doluptat, sit ad tie mod minim duipit vercilit ute min 

vulputpat. Init wismolore molorem irit alisis acidunt utat, vel inisis num 

vel utatis eummy nonsed erat, veniatem ver ad tem eugue vel ex et wismod 

magna commolobore te facidunt iustrud magna conulputpat iureet dolessim 

zzrit volortis et, commodiamcon ut irilit wis dolorpe raessim nim do dit ut 

dit alis enisi.

Ipit ex enibh euguerat, veliquis nonullaorem nit ad tation henit dolendre tie 

del ute dipisi tet, sum volorpe riliquate ex er aut acing exer atem alis alit 

lore molestrud el delismolenis nonsecte magnisl dolorem ipsumsan ver iuscip 

eum irit ad enis niamcon velendi psusto commy nostisl endit, commolummod 

tatincidunt lan volorem eui blam, quip etummy nosto commolo rperiurem 

zzriure dolor iure tie dolore min hent augiam, core et nummolorem zzrilit 

lutatue delestrud te tet, velenim ver amcommo luptat.

Amet, cor irilis aliquis aliqui eum iure dolenit ex er sumsandipit adigna 

conullut wiscidunt non etum dit velit laorem quisi.

Utet, quat utat. Dui tio dolent wisit, quipit ercidunt erit, volore conulputpat. 

Feu feum venim vulput la alit ut er alisi tio eraestrud dolenismodit acillum 

alit, sum zzriureet nibh elenisim vero odolessit augait am quatie magniam, 

senim duisi.

Min vel iure eu feugiam veliquate etue con velenibh euisl ut ipsustrud 

duismol oborper aestis enit luptat augiatuerat. Facidui sismolum vullan 

hendit alisi er adipis nostion sequis ad molor sustin vel dit iniam, sectem dip 

et vel dipsum inibh etue tetummodiam, velenis alit wisim eugiat nons enit 

delit augiam incilla mconsent lor sum ip et, sumsan veraesequi tie tat. Inibh 

eugiam, commod ectem erit lore tat prat nim accum veliquip eum vel il esto 

odo del dio et dit ex exercidunt vel dolor aut ver susto conse doloreet nim 

adip ex ea alis et aut wisi.

Con henibh ex et ilis nim autpat ipsusting er irit adit, qui tat ing er irit 

lorerae ssequat. Borem iriureet landre 

essectem dolore ent amet lum nis dunt am euipit am dolor aliquisl dion volut 

ad et prat, quis nonulla corem inim augiam zzriuscil utpat, qui tem ipis 

aliquat. Pat eum et, quat lor ing er ilit alit veraestrud dolenim esenim dolorti 

onsequip ea atem dunt vel diam quam iliquam digna cor incinisi.

It, conse minibh et essequat adip ea con henis nibh ecte vulput lamet, si.

Im vent ad dolortin ut augiam quatie vercin hent lamcore etumsan henisi bla 

facilit, veliquisit accum ipit iriure volortion utate mod magniamet, veliqui 

bla feuisi.

It, quat ea autat in ullandrerat, venibh eum estionu msandigna facillam irit 

laore modolore mincips ustrud tatinci bla commolortie faccum quamet, ver 

sit augiam dipis adigniam zzrilit wisi blaorerit atet alit aliquam vulputat.

Agnit lutpat iriure facipit at. Uguerosto ea faci bla autatue ming eum 

nullandre dolestrud dolestio ex ea feu feum venim quat, sumsandipis augait 

irit autpat. Lore miniam doloreetue vulla facilis niat dolorer ciduis at.

Quatum vulla faciniam eugait augait ip eu feuisit in henibh et wis nons non 

henit ad min hent volore mod etue faccum autat, sum quismodip esed ea 

cons niam atie ver sit prat, velit praesendrer alit, vent er seniamet esequat ut 

wissequat praesse moloboreet ute consed duis estincin henibh eugiam, quat.

Tat. Ud tin venisi tet la feu faciniam aciliquatem quipisl illam veril ulputpa 

tueriurem aut nullandigna ad minismodio cons digna feuisl diamcons nostio 

ectet lortie tet, velenim zzrit, sequip etummy nonullutat exerating eros 

euguero eum vendreet, quisi.

Del dolortie digna feugait, velent nissit ullan ex eui blaorem at aliquisl 

eugiam dolorer si euipissi.

Na feugait, venibh ea feuipit delit ad minit, sent ing er alit diam zzrit utatum 

venisim ing ero et alis autem zzriureet, sis nons nullam eummy nonsecte vel 

dui blam zzriurer iliquam ipsustin vendipit nonsenibh ex eummolor acin ut 

volorpe rostinciniam dit utatem alit alismod magna con hent utpatet augait 

wisi.

Unt ad modiat. Ut lore diam dui blan vulla facin ute tio dolore ming eugait, 

volenibh etuer ipis exer si.

Is dio commod enim nis nibh ero commolummy nos alis acilism olorem 
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1981年生于大连

现于北京生活工作

艺术学习

2011  法国布尔日国立高等艺术学院，获国家造型表现学位，并获评审最高嘉奖

2009  法国布尔日国立高等艺术学院，获造型艺术学位，并获评审最高嘉奖

2004  鲁迅美术学院，获学士学位

个展

2013  “无秀波”，空间站，北京

2012:“果园和梨园之间有九棵树”，空间站，北京

群展

2013“两城市间的回忆：从光化门到天安门”，首尔市民厅艺廊，韩国首尔

         “天线空间上海开幕展”，天线空间，上海

         “透明性”，空间站，北京

         “AMNUA 国际诗歌集成 2O13：诗的样子”，南京艺术学院美术馆，南京 

         “时间的底纹：五个艺术家”，季节画廊，北京

2012“寂然独立”，富思画廊，北京

         “SEE/SAW: 中国当代集体创作实践”，尤伦斯当代艺术中心

         “钻石之叶——全球艺术家手制书展”，中央美术学院美术馆，北京

         “风向——中国当代艺术家作品展”，莫斯科现代美术馆，莫斯科

         “多重世界”，梯级艺术中心，北京

         “引爆，中国青年艺术家扶持推广计划”北京国际会展中心，北京

         “绘画课2——积极与消极的风格”，杨画廊，北京

         “平心——中国抽象艺术第五回展”，偏锋新艺术空间，北京

         “廿四放映会”，金鹰当代艺术空间，南京

         “酵母”，季节画廊，北京

2011“你是我的风景”， 01100001画廊，北京

         “今晚没有演出”， 布尔日文化中心，法国

         “在彩色玻璃里”， 伊苏丹圣劳克美术馆，法国

Dawei Dong 

Born in Dalian, China. 1981

Lives and works in Beijing

Art Education

2011  Obtaining DNSEP with congratulations by the jury in ENSA-Bourges (Ecole 

          nationale supérieure d’art de Bourges), France.

2009  Obtaining DNAP with congratulations by the jury in ENSA-Bourges, France.

2004  Obtaining the Bachelor of Arts in LuXun Academy of Fins Arts, China.

Solo Exhibition

2012   Repetition and Multiplicity, Space Station,Beijing

Group Exhibition

2013  Two cities memories: from Guanghuamen to Tiananmen, Seoul City Hall 

Art Gallery,0Seoul, South Korea 

          Antenna Space Shanghai Opening Exhibition, Antenna Space, Shanghai

          Transparency, Space Station, Beijing

          AMNUA International Poetry Intergration/2013: The Look of Poetry, AMNUA, Nanjing

          The Shade of Time: Five Artists, Art Seasons, Beijing

2012  Independent, Gallery Force, Beijing

           See/Saw, Collective Pratice in China Now, Ullens Center for Contemporary Art, Beijing

          Diamond Leaves: Brilliant Artist Books from around the World，CAFA Art Museum, Beijing 

          The New Directions: Young Chinese Contemporary Artists, MMOMA, Moscow         

          Also World, T Art Center, Beijing

          Boom，China Yang Aritsit Projet, International Exhibition Center, Beijing

          Painting Lesson 2, Negative and Positive Style, Yang Gallery, Beijing

          At Rest-The 5th Chinese Abstract Art Exhibition, PIFO Gallery, Beijing       

          24 Showing, G.Art, Nanjing

          Yeast, Art Seasons, Beijing

2011  You are my landscape, 01100001 Gallery, Beijing

          Gichet Fermé, House of Culture Bourges, France

          In Vitraux #2, L’hospice St Roch Museum, Issoudin, France


