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An ink dot is a tree
Zhou Yi

Dong Dawei is a man of few words. Occasionally he expresses his views with words
carefully considered. I was once impressed during a chat with him. He said that the original
works of painting were in fact not worthy to be appreciated and prints were much more
attractive than the original works. For example, when you are looking at frescoes created in
the period of Renaissance, you will produce a gloomy and outdated impression on them,
besides you have to walk through crowds to look at them. But pictures are different for you
can look at them at any time. For frescoes were printed on pictures in a reduced format,
their defects and brush strokes can hardly be found and their colors are more bright. Dong
Dawei is pure visualist who does not hope to be moved by the past and glories of artworks.

I got to know about Dong Dawei's works through a talk with the artist Shi Wanwan for the
first time. Thinking back now , his works are more complete and vivid by the eyewitness's
sweet—and—sour description than directly seeing pictures. Shi Wanwan gave a description
of Dong Dawei's two representative works. One is lonely tree and the other is color—chalk
rainbow. The lonely tree is actually a landscape picture found by the artist on the Intemet
that has only one tree and the artist put many such similar pictures with unknown sources
together, while the color—chalk rainbow was created by using color chalks to draw a serial
of transitive color blocks on the wall and the color chalk powder falling on the floor forms
a beautiful rainbow. With Shi Wanwan's adding his view and understanding of the two
works in his vivid description, I found my feeling was also stirred up. They are things that
everybody may have seen but never kept an eye on them. Through the artist's deliberate
creation, these things are fixe in the moment that cannot be missed again. These works
have the nature of incident that describing them as if telling a story, or solving a case. The
works give an impulse of narration to spectators.

Dong Dawei intends to create an inspiration belonging to the past and instant moment
and remove the hint that the first impressions are most lasting so as to acquire the pure
vision. His interests constantly overthrow the primary and secondary and even his own
willingness. The technical defect was recycled in the process of repeated improvement. The
chalk powder that falls in drawing color chalk pictures tums to be the leading role. In serial
pictures created with marker pen, the hesitation in pen drawing and blurred ink stains
developed into painting techniques. We found that neglected part which has been accepted
by him is more perfect than any deliberate handling, just like fallen snow without footprint.
There are no artificial traces in color—chalk rainbow and marker—pen painting. What the
artist pursues is the coincidence similar to miracles, for example the incredible presence of
a tree and fallen snow.

Tree is not one tree:

Sol LeWitt said: "Conceptual artists are not rationalists, but mystics who leap over the
logic to reach non—deductive results. Rational judgment will repeat rational judgment,
while irrational judgment produces new experience”. Dong Dawei collected tree pictures
from the Intemet and reorganized these pictures. Pictures that have a single tree and similar

horizon pattems were sorted out orderly. In fact, he produced a correlative relation between
completely unrelated places and scenes that trees are not lonely and even they are not trees
but only the shapes of trees which were absurdly placed together. The "human touch"
reflected in the works is completely the spectator's emotional projection. Plato said that
artists should be expelled from the society and Dong Dawei's this work can be regarded as
a piece of "evidence". The lie that he made even cannot cheat a child, but fortunately it is
agreeably accepted by mystics.

An ink dot is a tree

The shape of a tree is presented by a horizon plus side—viewed tree trunk and canopy,
which is a symbol that we are familiar with in children's drawings. But the tree is not the
case. Conception artist Gabriel Orozco once describes the shape of a tree as "Half of the
shape of tree is under the ground and which cannot be seen with our eyes". The true shape
of a tree is with the seed as the center to grow towards two ends and around to a nearly
spherical life body. You can imagine the shape of such a real tree. It is like a seed (ink dot)
buried under a piece of paper penetrates through the paper and grow out towards us. It
penetrates from the other side of the paper, getting closer towards us. The paper separates
two worlds that one is bright and the other is dark. The root system of ink dot is the pen
held in painter's hand that hesitates in moving. The artist chooses to draw pictures in one
side of the paper, but chooses to display the other side of the paper. He is more willing
to let people see the side that is not touched and free from artificial traces. These simple
abstract paintings can be regarded as trees and woods, and they can also be endowed with
any imagination.

Dong Dawei introduced his personal experiences into the works displayed in the exhibition.
Through personal applications, he invented the new techniques. The new techniques were
used to produce new creative paths. His techniques were not to achieve a specific goal. He
has no clear objectives and finds ways to achieve these objectives. Instead, he started by
rules to discover and sort out those possibilities that have been missed through practice.
So he thought that the technology is actually the initial of the technology which inspires
imagination and brings about curious angle of view. In serial works created with marker
pen, there is only one chance for marker pen to touch the paper. The artist's hand paused
motionless and eyes closely focused on the paper. The marker pen was taken away in a
particular time and ink dot continues to expand until the emergence of expected size. The
artist relaxed his efforts until the completion of the last pen drawing. Dong Dawei, like
a hunting primitive man, bended the bow, took aim and shoot to let the arrow fly in the
air until the quarry was shoot. Eventually he left no room for mistakes in creating works.
The defect must be translated into inspiration and everything must be under control. In
real practice, Dong Dawei's transfer of intention is always the focus. The pause is equal to
aiming and focus is equal to the fly of idea. Dong Dawei chose to not present in his works.
Between the reality and virtual world, with the clarification of the artist's intention, his
arrow will fly far and far.
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FF5¥ S1 Colorless Ripples S1

4% 5552 Maker on Paper
50x65cm
2013

K2 S1 Colorless Ripples GreenS1

4% 5552 Maker on Paper
50x65cm
2013
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50x6bcm

2013

RAEEFE/KS1 Auspicious Ripples 1
4% L5352 Maker on Paper

50x65cm
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FeF5 S2. Colorless Ripples S2
4% | Ei53%E Maker on Paper

50x65cm
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&4 KL S1 Colorless Ripples bgS1
4% 0555 Maker on Paper

50x65cm
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W A IKEL Colorless Ripples Tow—wayS1
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EREKBI3 Auspicious Ripples 3
4% 0555 Maker on Paper

50x65cm

2013
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#4% FE5E5E Maker on Paper

50x65cm
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iR Akt S1 Ancient Egyptian's Pool S1
7% 0755 Maker on Paper
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Mk DU K4 3

Weave Ripples Four pink colors 3
7% 0755 Maker on Paper

50x50cm
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JKZAZL g1 Colorless Weave Ripples g1

4% 555%E Maker on Paper
54x76cm
2013

FE TR Ukih S2 Hockney's Pool S2
4% 555%E Maker on Paper

6bxb0cm
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ek PO /K48 4
Weave Ripples Four pink colors 4

4% E55%E Maker on Paper
70x70cm
2013



Y . i pu— 1 | - - i el W = ..‘._r. i g =

£ 3 A5 e T N Ta T aTAY R Ta
Y AT LWL A WA WL .,i..u, % _.l.‘— ,...\_ .__....,, T. L”r.,v,f.ﬂk?.. _‘Hu

PN A TN TS PN N7 P W o T NN
LA T A I A L_rms;rh..-..ﬁv..__ J

LV L B TN g oall .r;...r.r_...r....-_....._.-._r.-l..h_.__.w..rl L N

£y
N
% p
{‘-F'
eSS
e
'__.f
L
)
H
4
.
3
@
-y
L™
_r.)
-\.
7
"‘.\

}\__ -
S
=
X
K2

s SC R
s
¥,

-
>
ot
o
"N
{
o,

: A\
o o N o La" t._ﬂ L. 1 f _\-
x,ix:m.ﬁ._w. QA PIRIARRI) :Q,;.K.

OOOOOL
AN COO00000




. T~

. 4 .Q B A G . J’\ . D aw_.
88 8088088 R IRIBINS
P I R PR I O MO, Mon M Mo M’ M

29585050505 0505050500%

-

-4 b

LIRS

¥
.

(%

s

8503858505 85850,5858.585"
BIRIRIRIRINIRIRIRINIE
858810 RIRIRIBRINN
&.m.ﬁ-f (XL
i BASE L L PA XL RL R KL L Ko
VAR Yo ISASRIRIRINSRIN:
RIRIAIRIEIRTRIRIRLRON RS
SSRTVTUSNI NSRS RIS NI Y20
MSRSBARIRI BRI DI N RS
LR RL PR T KRR R IAXLY
BABVEIRARINI RN BINIRIN,
TR R
RS RIRARSRINIRIRIBIRI NI RS
RS ARSI RIRIRINI RN SR,
Y 4

XL LKL B RLRL XYL
S ASRINIRTNI G 0TRINIB IR
4 RIBIRI IR BRI RT
(A o MK e’ W e M Mo
RS RSN R NIRRT
LOAALALALALANLNENL AL ALALAD
InSnnu e s e Tasusns R
PASRNL)d _
RIBSRINI ORI R IRSRIRTRINS
EVESRIESRININIRIRIBINIRS
R .l# > $‘_.# '0& &..# )
N 4 > * * \ .‘ﬁ. ¢ ‘ ..“_.,.,.. ‘ .‘
AL AAAL AL AL AL B L AL AL
C AR RA S T’ AR AR
DANENINLNE AL NLAL (LIS

i i

3

Y L .I ' . .|.-. '
RV /. A B L i . WY [ T T o R | A |
-4 B <1 i ke o e ~ip = = <
AP S NP RE AR R SR AR NP RN
VN NN AE AP A S AE A A
LD '\ L A ? AN ; R & AN = o A AN X
A\ - Vi ‘? - - _..mv ',ﬂw. - _y _ -i _x
..h".m:l 1 ..m.___-.._.._h ' hj_u_n...: . ...__"...n n.nrvl 1 ....r .-.L_-r. 1 ... ._._.p._f...... .\_._.a .. |.»......u|.. . |.w._._ - ...._f.___ N
" &) ___.. \ _. . a.n. 1... ~ | \ 7/ : . -|__ .. e _...,..
:p_,.w..___ ~ ﬁmr e \ 1.u”m;f...|. l..“".ww o .L..._q.“. e 5
‘_ | T i N - | i T RN
. N b ]
1

T
oy L
D Sl S O e
> - ~ - - . - :
.r.___. a fl f x r " 4 A

by
L =

> . -

A * N
A F A -
- =
\ 7

_... 1

S
A
:

Wa .
e
.. .-_ ..1._
o -l -
' g N — v N )

. o =
o v =
! t=! 4 i
I..li -‘.\ e o
i % \ T *.
. | ¥ ' ..- i
1 = S Ve ! o ey
i W F
v *_ :
! L /

-
L |
L i
Ty

TR I SR A DR A
R KX K A K R K

1
[}
o



.?; *....._ .v .Q. iwf e .Q_._..ﬂ.,._* BT 2 _kv. *__..“w_.#,..".__, ) y..i.,..m #. 4 .,.w.._-h,..._& ¥
£¢Av4 *4*4:,¢::4¢¢;.¢¢9tr*
0 .Q_ * .‘ _f .‘. XX ‘_ .’ & ‘ .‘. y & ‘. .f .’ Wa
P8 0080800080858 0808605808 4058

....

%,»+ LB 0 08000008084 008004+00 80
AALANK ¢‘v¢ ¢‘.¢‘q¢ ¢¢vwlv¢ﬁ$
O RN R A R AR A RO A R X A KA RO
J4.+¢ *;,¢‘~+ tﬁ,w,-o @#:t
0 9. 89.8 9.9 ¢ +“¢ RN O RAXOCORY KX RO
;f¢+ XORX K + A IR KA RARA KXORA K ¢¢r
AORORCK, *..¢‘v+ OO RN KRR
R R X X X IR XA RN RN +¢fﬂ
_~_¢;,¢..* L8 089800 5808808090
SRR ¢¢,+.¢4 f# +¢ X MO RO
nf§¢¢¢ (X ( 44 + +ﬁ++ fﬂ
41.++ 8489 o _¢.¢¢ ++ XK OO0
ORI ¢¢.+Av¢ MR X K AN oﬁL*ﬁ
P800 0008080808084 4._+A'#.*4 +
4%*.T¢L'* OO RO OO
ORI KX RN RNK, *.,ﬁ *o.f
Q;ﬁ¢ MR A KX R K, XXX X X IR
54 MORXOR RN XXX #lf*_v» +*24_
AR to ORI AR RN KA RO RO
L8004 800080869080 ¢.1¢‘¢¢ *4.4
¢=m CXMOX 1} +¢.*m,¢_.¢ O

o

X, .___,f. +_ $ 8984068 ¢ ._.__. AKAR ’ XX & _.__.._.._......_._...# $8.4 __w,.__,

-.. ... ! .._.-.” : .1;. .. i d .__

A A KA KL XA KL AL XA KA KL RA KA KA
AAA AR AR KA XARAAA XA LS KA LA K-
AXARA KA KA XL KA XA XA KA XL XA J
L B PR R RN ET £ B X T
AL KAXA XA KA KA XA KL LA KL KA KA
AR RN A XL KA RLXL XL EAXLRA XS
A RO KA KA KA XA XA KARL KA
{ XAAA LA KA AL AL KL KA KL KARA K-S
A Ad KA LA KL AL XA KA AA KA KA AA
R R R R R R A R i X
AR KA KA KA A KA XA KAXA XA
ARLRA LA KX AL KA XA KA KL KX XA K-
A $#$$$€$$§*$;¢¢i$#q$ﬁ¢_
‘%0**#%%4%*%%#*f*%#%#ﬁ#*.
.;ﬁvﬁit%ﬁ=$¢$%¢_¢%G$¢?¢f§q
TEI A £ R BX L FX 28 Bt B B ¥
SAAXEL XA RS EX XL RA XA XX XL KA K
KA KA LA KAKRALL KA XA KX KA KA K-




MaREEBIR S7 Spring of Eden S7
7% _F 7558 Maker on Paper

50x65cm

2013

MGFRFEEHR S10 Spring of Eden S10
7% F 7558 Maker on Paper

50x65cm

2013

MGFRFEEHR S16 Spring of Eden S15
7% _F 7558 Maker on Paper

50x65cm

2013

MGFRFEHR S18 Spring of Eden S18
7% _F 7558 Maker on Paper

50x65cm

2013

&R EEZH I S8 Spring of Eden S8
4% 0535 Maker on Paper

50x65cm

2013

MGREZEB R S11 Spring of Eden S11
4% 0555 Maker on Paper

50x65cm

2013

AR FEHR S16 Spring of Eden S16
4% 0535 Maker on Paper

50x65cm

2013

MARFEHR S19 Spring of Eden S19
4% 0535 Maker on Paper

50x65cm

2013















Ing ex ea adionsed ex et dolore dunt exer sisl

in henim nonsenibh et amconsed min eraesenibh ex exeros ea autetue
dolessi.
Pat, secte del doluptat, sit ad tie mod minim duipit vercilit ute min
vulputpat. Init wismolore molorem irit alisis acidunt utat, vel inisis num
vel utatis eumnmy nonsed erat, veniatem ver ad tem eugue vel ex et wismod
magna commolobore te facidunt iustrud magna conulputpat iureet dolessim
zZTit volortis et, commodiamcon ut irilit wis dolorpe raessim nim do dit ut
dit alis enisi.

Ipit ex enibh euguerat, veliquis nonullaorem nit ad tation henit dolendre tie
del ute dipisi tet, sum volorpe riliquate ex er aut acing exer atem alis alit
lore molestrud el delismolenis nonsecte magnisl dolorem ipsumsan ver iuscip
eun irit ad enis niamcon velendi psusto commy nostisl endit, commolummod
tatincidunt lan volorem eui blam, quip etummy nosto commolo rperiurem
zzriure dolor iure tie dolore min hent augiam, core et nummolorem zzrilit
lutatue delestrud te tet, velenim ver amcommo luptat.

Amet, cor irilis aliquis aliqui eum iure dolenit ex er sumsandipit adigna
conullut wiscidunt non etum dit velit laorem quisi.
Utet, quat utat. Dui tio dolent wisit, quipit ercidunt erit, volore conulputpat.
Feu feum venim vulput la alit ut er alisi tio eraestrud dolenismodit acillum
alit, sum zzriureet nibh elenisim vero odolessit augait am quatie magniam,
senim duisi.
Min vel iure eu feugiam veliquate etue con velenibh euisl ut ipsustrud
duismol oborper aestis enit luptat augiatuerat. Facidui sismolum vullan
hendit alisi er adipis nostion sequis ad molor sustin vel dit iniam, sectem dip
et vel dipsum inibh etue tetummodiam, velenis alit wisim eugiat nons enit
delit augiam incilla mconsent lor sum ip et, sumsan veraesequi tie tat. Inibh
eugiam, commod ectem erit lore tat prat nim accum veliquip eum vel il esto
odo del dio et dit ex exercidunt vel dolor aut ver susto conse doloreet nim
adip ex ea alis et aut wisi.
Con henibh ex et ilis nim autpat ipsusting er irit adit, qui tat ing er irit
lorerae ssequat. Borem iriureet landre essectem dolore ent amet lum nis dunt
am euipit am dolor aliquisl dion volut ad et prat, quis nonulla corem inim
augiam zzriuscil utpat, qui tem ipis aliquat. Pat eum et, quat lor ing er ilit

alit veraestrud dolenim esenim dolorti onsequip ea atem dunt vel diam quam
iliquam digna cor incinisi.

It, conse minibh et essequat adip ea con henis nibh ecte vulput lamet, si.

Im vent ad dolortin ut augiam quatie vercin hent lamcore etumsan henisi bla
facilit, veliquisit accum ipit iriure volortion utate mod magniamet, veliqui
bla feuisi.

It, quat ea autat in ullandrerat, venibh eum estionu msandigna facillam irit
laore modolore mincips ustrud tatinci bla commolortie faccum quamet, ver
sit augiam dipis adigniam zzrilit wisi blaorerit atet alit aliquam vulputat.
Agnit lutpat iriure facipit at. Uguerosto ea faci bla autatue ming eum
nullandre dolestrud dolestio ex ea feu feum venim quat, sumsandipis augait
irit autpat. Lore miniam doloreetue vulla facilis niat dolorer ciduis at.
Quatum vulla faciniam eugait augait ip eu feuisit in henibh et wis nons non
henit ad min hent volore mod etue faccum autat, sum quismodip esed ea
cons niam atie ver sit prat, velit praesendrer alit, vent er seniamet esequat ut
wissequat praesse moloboreet ute consed duis estincin henibh eugiam, quat.
Tat. Ud tin venisi tet la feu faciniam aciliquatem quipisl illam veril ulputpa
tueriurem aut nullandigna ad minismodio cons digna feuisl diamcons nostio
ectet lortie tet, velenim zzrit, sequip etummy nonullutat exerating eros
euguero eum vendreet, quisi.

Del dolortie digna feugait, velent nissit ullan ex eui blaorem at aliquisl
eugiam dolorer si euipissi.

Na feugait, venibh ea feuipit delit ad minit, sent ing er alit diam zzrit utatum
venisim ing ero et alis autem zzriureet, sis nons nullam eummy nonsecte vel
dui blam zzriurer iliquam ipsustin vendipit nonsenibh ex eummolor acin ut
volorpe rostinciniam dit utatem alit alismod magna con hent utpatet augait
wisi.

Unt ad modiat. Ut lore diam dui blan vulla facin ute tio dolore ming eugait,
volenibh etuer ipis exer si.

Is dio commod enim nis nibh ero commolummy nos alis acilism olorem
duisim inciduis digna cons dit alisl ut praesse quisi.

Facilis aliquip iscing eu faccum accumsan eliquatumsan vel eu faccums
andrerostio duis ad exeros ea facipis dionsen ismolum quipsum incil ea

Ing ex ea adionsed ex et dolore dunt exer si

sl ut ad tat. Ut at accum iliquiscipit ut iriusto odolor iliquis niam adipisim at
nulput wis nullamc orperostis nim et, velissim vel ut laore dit ate vullandio
dolese vel in henim nonsenibh et amconsed min eraesenibh ex exeros ea
autetue dolessi.

Pat, secte del doluptat, sit ad tie mod minim duipit vercilit ute min
vulputpat. Init wismolore molorem irit alisis acidunt utat, vel inisis num
vel utatis eummy nonsed erat, veniatem ver ad tem eugue vel ex et wismod
magna commolobore te facidunt iustrud magna conulputpat iureet dolessim
zZrit volortis et, commodiamcon ut irilit wis dolorpe raessim nim do dit ut
dit alis enisi.

Ipit ex enibh euguerat, veliquis nonullaorem nit ad tation henit dolendre tie
del ute dipisi tet, sum volorpe riliquate ex er aut acing exer atem alis alit
lore molestrud el delismolenis nonsecte magnisl dolorem ipsumsan ver iuscip
eum irit ad enis niamcon velendi psusto commy nostisl endit, commolummod
tatincidunt lan volorem eui blam, quip etummy nosto commolo rperiurem
zzriure dolor iure tie dolore min hent augiam, core et nummolorem zzrilit
lutatue delestrud te tet, velenim ver amcommo luptat.

Amet, cor irilis aliquis aliqui eum iure dolenit ex er sumsandipit adigna
conullut wiscidunt non etum dit velit laorem quisi.

Utet, quat utat. Dui tio dolent wisit, quipit ercidunt erit, volore conulputpat.
Feu feum venim vulput la alit ut er alisi tio eraestrud dolenismodit acillum
alit, sum zzriureet nibh elenisim vero odolessit augait am quatie magniam,
senim duisi.

Min vel iure eu feugiam veliquate etue con velenibh euisl ut ipsustrud
duismol oborper aestis enit luptat augiatuerat. Facidui sismolum vullan
hendit alisi er adipis nostion sequis ad molor sustin vel dit iniam, sectem dip
et vel dipsum inibh etue tetummodiam, velenis alit wisim eugiat nons enit
delit augiam incilla mconsent lor sum ip et, sumsan veraesequi tie tat. Inibh
eugiam, commod ectem erit lore tat prat nim accum veliquip eum vel il esto
odo del dio et dit ex exercidunt vel dolor aut ver susto conse doloreet nim
adip ex ea alis et aut wisi.

Con henibh ex et ilis nim autpat ipsusting er irit adit, qui tat ing er irit

lorerae ssequat. Borem iriureet landre

essectem dolore ent amet lum nis dunt am euipit am dolor aliquisl dion volut
ad et prat, quis nonulla corem inim augiam zzriuscil utpat, qui tem ipis
aliquat. Pat eum et, quat lor ing er ilit alit veraestrud dolenim esenim dolorti
onsequip ea atem dunt vel diam quam iliquam digna cor incinisi.

It, conse minibh et essequat adip ea con henis nibh ecte vulput lamet, si.

Im vent ad dolortin ut augiam quatie vercin hent lamcore etumsan henisi bla
facilit, veliquisit accum ipit iriure volortion utate mod magniamet, veliqui
bla feuisi.

It, quat ea autat in ullandrerat, venibh eum estionu msandigna facillam irit
laore modolore mincips ustrud tatinci bla commolortie faccum quamet, ver
sit augiam dipis adigniam zzrilit wisi blaorerit atet alit aliquam vulputat.
Agnit lutpat iriure facipit at. Uguerosto ea faci bla autatue ming eum
nullandre dolestrud dolestio ex ea feu feum venim quat, sumsandipis augait
irit autpat. Lore miniam doloreetue vulla facilis niat dolorer ciduis at.
Quatum vulla faciniam eugait augait ip eu feuisit in henibh et wis nons non
henit ad min hent volore mod etue faccum autat, sum quismodip esed ea
cons niam atie ver sit prat, velit praesendrer alit, vent er seniamet esequat ut
wissequat praesse moloboreet ute consed duis estincin henibh eugiam, quat.
Tat. Ud tin venisi tet la feu faciniam aciliquatem quipisl illam veril ulputpa
tueriurem aut nullandigna ad minismodio cons digna feuisl diamcons nostio
ectet lortie tet, velenim zzrit, sequip etummy nonullutat exerating eros
euguero eum vendreet, quisi.

Del dolortie digna feugait, velent nissit ullan ex eui blaorem at aliquisl
eugiam dolorer si euipissi.

Na feugait, venibh ea feuipit delit ad minit, sent ing er alit diam zzrit utatum
venisim ing ero et alis autem zzriureet, sis nons nullam eummy nonsecte vel
dui blam zzriurer iliquam ipsustin vendipit nonsenibh ex eummolor acin ut
volorpe rostinciniam dit utatem alit alismod magna con hent utpatet augait
wisi.

Unt ad modiat. Ut lore diam dui blan vulla facin ute tio dolore ming eugait,
volenibh etuer ipis exer si.

Is dio commod enim nis nibh ero commolummy nos alis acilism olorem
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