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Yi Lian was Born in 1987 in Yichun, Jiangxi Province, China, Yi Lian graduated with a bachelor's degree from the New Media
Department of the China Academy of Art in 2009 and earned a Master's degree in Transmedia Art at the same institution in
2012. He currently lives and works in Hangzhou.

Yi Lian's artistic practice includes video, installations, photography, painting, and more. His works primarily focus on
contemporary Chinese reality, grounded in individual life experiences rather than purely abstract concepts. By employing
narrative techniques and constructing surreal scenes, he captures the absurdity of experiences beyond the individual. In
recent years, Yi Lian has centered his creative efforts around key themes such as "the Other", "communication", and
"relationships." He is exploring the complexity, impossibility, and multifaceted nature of communication with others through
art, seeking ways to connect, understand, and experience the "Other" and to rediscover and comprehend oneself.

Yi Lian‘s works have been exhibited at various prestigious institutions, including OCAT Shanghai, OCAT Shenzhen, S-AIR Art
Residency in Hokkaido, Japan, Shanghai Power Station of Art, San Francisco Art Institute Museum, Central Academy of Fine
Arts Museum, Minsheng Art Museum, Today Art Museum in Beijing, Malmo6 Konsthall Glasscube in Germany, White Rabbit
Gallery in Australia, and Shenzhen Art Museum. He has received several awards, notably the Ji Mei Arles Discovery Award in
2019 and the Sudanese Cultural Foundation Prize for 100 Artists in 2022. His works are collected by institutions such as
White Rabbit Gallery in Australia, TianmulLi Art Museum, and Blue mountain Contemporary Art Foundation.
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12Mpa wind

Ceramic sculpture, surveillance video, variable dimensions
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Exhibition Sketch

12Mpa wind

Ceramic sculpture, surveillance video, variable
dimensions

In the traditional ceramic production process in
Jingdezhen, the glaze blower is a professional
responsible for glazing the clay. Master Zhan has been
engaged in this type of work for 26 years. He has a
workshop of less than one cubic meter. Every day, many
people bring various clay blanks to him for glazing in
various colors. | carved Master Zhan’s head out of clay
and placed it on his workbench, face to face with him at
work. "Master Zhan" made of clay takes over the various
glaze powders that he splashes during his daily work.
The glaze powder gradually accumulates thicker and
thicker over time, and the face of the clay head becomes
more and more blurred and bloated. When the
deformation becomes unbearable, | put the clay head
into a kiln for firing. Under high temperature, the glaze
powder melts and flows, and the outline of Master
Zhan's head is reappeared and a different "skin" is
obtained. The surveillance video shows Master Zhan's
daily work and the changes in the clay avatar over time.



Before firing

After firig

Land History: Past Future Continuous

Porcelain , soil from various places in my hometown,
comprehensive glaze techniques, series, various sizes
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Land History-I

Ceramics, silk screen, soil, 300cm*400cm, 16 sheets,
2024

Creation location: Jingdezhen

Work description: This work is a portrait of my
grandmother, an 86-year-old woman. All the colors
that make up the portrait come from the soil in her
living radius, including the mud of the old house wall
that collapsed after she lived there for 70 or 80 years,
the wood ash mud in the stove, and the mud in the
ditches on the hillsides, fish ponds, farmlands,
vegetable fields, and so on. These soils play different
roles in different historical times. As material
materials in history, they will inevitably return to
history after forming new images.

Exhibition record: "Doors are tight, windows are
open", Hangzhou

Collection version: 3+1AP
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One of my ancestor
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"Burning clothes" is a ritual of worshipping ancestors in many
places in China. Since | was a child, my family has held a
"burning clothes" ceremony to worship their ancestors. The
whole ceremony is not really as the literal meaning suggests -
burning clothes. Some places use paper-cut clothes instead, and
some places gradually simplify it to only place offerings such as
food and wine. | stubbornly believe that the literal meaning of
"burning clothes"” must contain a certain mysterious channel
that can connect to ancestors and obtain some unknown
information. This mysterious channel for obtaining uncertain
information is also very similar to Al that obtains new images by
feeding some graphic information. Based on this, | tried to use
the portraits of my existing direct relatives, combined with
sporadic text descriptions in the family tree and my imagination,
as "sacrifices" to "worship" Al to obtain the portraits of my
ancestors. At the same time, | used old clothes covered with clay
as the base, and burned the portraits of my ancestors in it with
blue and white glaze through silk screen. During the firing
process, the clay retained the shape of the clothes, and the
distortion and unevenness of the surface and the contraction of
the clay made the portraits deformed and blurred. Perhaps, this
is what | think of as “burning clothes,” a “new ritual” that
attempts to connect with ancestors.
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Exhibition Sketch
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Rooftop Movies

Terracotta tile, underglaze color,
iron bracket, projection

Roofs made of ceramic tiles are very common in rural China. | have lived
in this kind of house for many years. In this work, | painted each scene
of the movie storyboard on clay tiles and fired them in a kiln. Then |
used these tiles to build a roof. All the tiles formed a "storyboard
version" of the movie. The content of the movie is about a group of
people wearing black protective clothing and gas masks wandering
around aimlessly. They will experience several surreal scenes and spaces,
encounter various absurd events, and finally disband and return to their
ordinary lives. The entire roof also forms a projection screen. Some
characters that appear from time to time with light flash on the roof.
This concept comes from the light when lightning illuminates the roof
before the rainstorm comes. It brings me the image imagination and
forms a "lightning version" movie. The content of these lightning images
simulated by projection is related to the storyboards | drew on the tiles,
but more fragmented. The flashing characters will wear black protective
clothing and enter different virtual spaces, and have strange
connections with the real scenes and animals in the countryside, as well

as robots and space capsules.
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A random world created by chickens

Ceramic clay,QinHuaGlaze,5pieces,80x47cm/piece ,
2022

Location: Jingdezhen

Description: The clay slabs are placed in a chicken
coop and the chickens are allowed to live on them for a
period of time, leaving traces of the chickens' trampling,
and then the lines are outlined along the concave-
convex shapes with lapis lazuli material, which is then
fired into the kiln to form the slabs.

Exhibition record: not yet exhibited

Edition: Solo Edition
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Avatar-Sitting Buddha

Photography & Sculpture, Ceramic clay, iron,
30x21.5x6cm,2022

Location: Jingdezhen

Dscription: On a piece of clay there are two statues
of Buddha sitting opposite each other, one cast in
iron and the other turned from black clay. After being
fired in a furnace, only one seated Buddha is left in
ceramic, while the other has been turned into iron.

Exhibition record: not yet exhibited

Edition: Solo Edition
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Up and Down

Single channel video, color, sound, 9 minutes, 4K, 2022.
Location: Hangzhou, Yichun

Dscription: In Hangzhou, a commercial complex designed
by architect Renzo Piano, a security guard who works in the
city from the countryside is the day-to-day maintainer of the
building. After a rainstorm, he wanders around the different
spaces inside the building with a bucket and an umbrella,
fixing and plugging leaks.

Exhibition record: The 69nd International Short Film Festival
Oberhausen , German , 2023; BY ART MATTERS, Hangzhou,
2022

Edition: 5+1AP

Preview online:
https://youtu.be/IdFJkd1hUw4?feature=shared
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Futurist, Answer

Digital painting, dimensions variable, 2021-2022
Location: Hangzhou

Dscription: When the management and quarantine
of COVID-19 became the norm, | wanted to think
about the present from the perspective of the future,
so | threw out a question and completed a painting
every day, gradually accumulating hundreds of them.

Exhibition record: not yet exhibited

Edition: 5+1AP

#
4

—

IR ;’m.—g‘:_».qb,ﬁ* e




B

R, SRR, 160x120cm, 2022

GIfERL R TARF

EMmULEA: % & 1B 6T B A B R A 5 B R
ﬂgg%;}gﬂﬁ XU EARCHERNE, B IETE

EHIdF: Loft 8 HIEE, HHLF|4Etigly, 2023; #&%+
e, T A&RF, 2022;

WO ARAS: 5+1AP

Follow the light

Photography, giclee print, 160x120cm, 2022
Location: Zhongshan, Guangdong

Dscription: The stage's chasing lights illuminate the
roofs of factories left over from China's early
manufacturing days, some of which are dilapidated
and unused, while others are still producing materials.

Exhibition record: Loft 8 Gallery, Vienna, Austria,
2023 ; Lattice Art Museum, Zhongshan, Guangdong,
2022;

Edition: 5+1AP
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Spalling
Photography, giclee print, 160x120cm, 2022
Location: Zhongshan, Guangdong

Dscription: Tracking and filming the old workers of
the former state-run factories along the Pearl River,
digging and recording the light memories of specific
individuals on the daily life of the state-run factories,
and then projecting these videos into the interior of
the abandoned original factory buildings, using the
light from these videos to illuminate the corners of
the space and presenting them in a single
photograph with multiple exposures.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: 5+1AP
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Exit

Dual- channel video, color, sound, 4K, 5’207, 2022
Location: Zhongshan, Guangdong

Dscription: Screen A, a group of people carrying
various items, climb up a tall ladder and disappear
into a window ; Screen B, a group of people

carrying various items, fall from a height.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: 5+1AP
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The Captain Blowed by the Wind

Dual-screen video installation, 4k, sound,
1min 03sec+6min 46sec, 2021

Location: Zhongshan, Guangdong

Dscription: This is a video installation consisting of
two screens, fixed above and below on an erected
pole. On one of the screens, the captain, who is over
60 years of age, is shown at various points on the
river, actively modelling his body as a flag, which is
raised against the wind. On the other screen, the
"human flag" of the captain hangs high on a flagpole,
blown by the wind.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: 5+1AP
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The Shaking of the Chair

Mechanical interactive installation, Wooden chair,
metal box, control circuit, 45x45x170cm , 2021

Location: Zhongshan, Guangdong

Dscription: An old wooden chair was placed on a
metal base with springs. When people approached,
the chair began to vibrate violently. This chair had
been sitting under the bottom of the captain all the
year round, shaking with the vibration of the cockpit

HHHH XN0006¢

motor.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: Solo Edition
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Discrete Continent

Photography , UV printing, pure aluminum plate,
variable size , 2021

Location: Zhongshan, Guangdong

Dscription: This set of photographs uses aerial
photography to capture various rivers in the Pearl
River Delta region, and through post-processing
separates the land on both sides of the river many
times wider than the actual distance, presenting the
fact that the land is cut by the river.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: 5+1AP
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Pontoon boat

Photography , UV printing, pure aluminum plate,
variable size , 2021

Location: Zhongshan, Guangdong

Dscription: In the various channels of the Pearl River,
a large number of images of boats were acquired
through aerial photography, UV printed onto old,
decommissioned and dismantled boat logs, and then
released back into the river to drift with the water.
The images of the boats are re-acquired through the
old wooden boats to experience drifting in the real
space.

Exhibition record: Lattice Art Museum, Zhongshan,
Guangdong, 2022

Edition: Solo Edition
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Superfluous Light
Photography, Video, 4K, color, sound,4 min 18 sec, 2020
Location: Huaniao island

Dscription: A lighthouse built by the British in 1870 to guide
the direction of ships, its light has been radiating in a 360°
rotation on Hanabird Island in the East China Sea in the
Pacific Ocean for 150 years, half of which the light has been
ineffectively cast on the mountains behind the lighthouse.l
spent an entire night using different shutter speeds and
frequencies to connect the moments when the mountains
were illuminated into a continuous stream of time.

Exhibition record: OCAT Shanghai, Shanghai, 2021 ;
Tong Gallery, Beijing, 2021; UAC, The Chinese University
of Hong kong, 2021

Edition: 5+1AP

Preview online:
https://www.youtube.com/watch?v=sjgwWbXA7PI
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Myth Practice
Single screen video, color, sound, 4K, 10’36”, 2019
Location: Moerenuma Park, Sapporo, Hokkaido

Dscription: At Moerenuma Park, which serves as a
landfill, | invited Umi, the manager of S-AIR, to mimic
Sisyphus by pushing a rock up a hill and rolling a
snowball up the hill in the snow, and in the voice-over
she recalled the many failures she had experienced in
her life.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ; OCAT Shenzhen, OCAT Shanghai,
2021; GCA , Chongging, 2021; S-Air Exhibition
Space, Sapporo, Japan 2019

Edition: 5+1AP

Preview online:
https://www.youtube.com/watch?v=vdTG6Ju3tMY
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Fable practice

Hand drawing with acid free pen on giclee print,
60x35cm, 8 sheets, 2019

Location: Sapporo, Hokkaido

Dscription: Black and white photography,
photographing the woods in a snowy landscape, | used
the empty snowy scene as a "stage" for an unknown
story to take place, hand-drawing the various characters
in turn, as an exercise in pictorial-textual paradigms.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ; S-Air Exhibition Space, Sapporo,
Japan 2019

Edition: 5+1AP
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Warm Babies

Hand drawing with acid free pen on giclee print,
60x35cm, 8 sheets, 2019

Location: Sapporo, Hokkaido

Dscription: Heating pad (in China we called “warm
baby”) , a product for temporary protection from the
cold in winter, | poured out the carbon powder inside the
warming sticker and composed the news of the
accidental bereaved person's on-site posture. During the
first few hours, the steaming heat could be observed
slowly cooling.

Exhibition record: S-Air Exhibition Space, Sapporo,
Japan 2019

Edition: Solo Edition




:a
!
w

[k

L '-I.
[I f
I

1l

f

|

|
| rli
|

il
i
i

|
,r
(il
I
i

|;i||.

g

|| ll‘.l-' Il;[

RHEEEZK

Tor, BE, WEBHB A, #TE%8R
FEBHPVCEK, WK, X%, RSFRJAZ, 2019

A ERL R VLI HRR

YEmud B IR 2t R RIRT I 72 b AT 2 A
IR R K8, RERTHZKIE NGB W ERR Y, B 22 2 3
M. R, FRIEH L — i i 5 R AR o<
B U] B EIKERSR T, 1R & R,

RHidFk: JLaZARTL, HiE, 2019
WesRAR A Al

Boats Can Carry Water

Photograph, Installation,Archival Inkjet Print, Mounted on
Aluminium Panel, Transparent PVC ball, Lake water, text,
Dimensions Variable, 2019

Location: Jinxi, Jiangsu

Dscription: | rowed a boat with a local fisherman on the
lake, and the boat travelled to different waters, collecting
lake water and injecting it into the transparent sphere
until the whole cabin was filled. At the same time, |
chose some key words or sentences from the
conversation with the fishermen during the boat trip and
printed them on the surface of the water sphere, as the
result display.

Exhibition record: point-art, Jinxi 2019

Edition: Solo Edition
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Boats Can Carry Water

Photograph, Installation,Archival Inkjet Print, Mounted on
Aluminium Panel, Transparent PVC ball, Lake water, text,
Dimensions Variable, 2019

Location: Jinxi, Jiangsu

Dscription: | created an enclosed sphere that could float
on a lake with a man on board, and invited the Chilean
artist Javier to do a talk show called "The Planet Talk
Show". With limited oxygen and space, Javier
responded to given keywords (including "travelling",
"moon", "planet", "water", "floating", etc.) based on his
personal experience. ", "water", "wander", etc.), and
performs a stand-up routine.

Exhibition record: point-art, Jinxi 2019; UAC, The
Chinese University of Hong kong, 2021 ;

Edition: Solo Edition

Preview online :
https://www.youtube.com/watch?v=uBzHAMOczg0



https://www.youtube.com/watch?v=uBzHAMOczg0

I EIHYIETT-E R

KHEH CEAEY Ry, BWHEE, Wi /JuviTEl
20x11cm, 20x15cmPFPilES, 3815K, 2010-2019

PER UL CASE) RIS T KN RA WA

Him— R, ZXATHBH2010FERF42 5, &

IO A Tk (REAIENE- 2D R

SR IHIAR F s RS HORE N — RS, X

S Fr 5ok B ARSI R ) — ot T, RS

53:1% “HE FREGLIIHEE, SO NERR AR
o

TS EEM/REEREYZE, E], 2019
W R AS: 10+1AP

The Curse of Time - Home

From the series of A Tale Told by An Idiot, Image
installation, Acrylic UV printing, 20x11cm, 20x15cm
two specifications, about 300 pieces , 2010-2019

Dscription: The Demented Collection is a collection
of images from my project about long-term video
documentation of dreaming. This project has been
ongoing since 2010 and | wanted to leave behind the
dreams | had. The Curse of Time - Old Home" is a
collection of the same recurring scenes, taken from a
single frame of each video, with the text on top of the
images stacked up like "pop-ups”, with the text
corresponding to the content of each day's dream.

Exhibition record: JIMEI X ARLES International
Photo Festival

Edition: 10+1AP
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Cinema Paradiso

video installation, video, color, sound, HD, 23’18"’
CRT projector, DVD, audio transmitter, iron arms, sand,
360X200X70cm , 2017-2018

Location:Yangjiang, Guangdong

Dscription: | followed a family's memories around the
video halls that were once popular in small and medium-
sized Chinese cities in the 1980s and 1990s. Everything
about the video hall had disappeared, except for an old
ltalian three-gun projector that had been discontinued. |
made this projector into a giant crab device and used it
to project the film.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018; "Premise"-Huayu Youth Award
Finalist Exhibition of Sanya Art Season, Huayu Art Centre,
Sanya 2018;“Proregress”-the 12th Shanghai Biennale,
Power Station of Art, Shanghai,2018;

Edition: 5+1AP

preview link online:
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The Narrative of a Street

I : video, color, silent, double-screen, HD,,A:16'41"’, B:18'23"'
. _§ ,"'!' an ey < i watercolor on paper, synthetic rubbing , A: 57 X284cm ,
. B —— N Sam ? - - B: 57X293.5cm , 2018

N~ —
9 2| B - i y
aEmm g B S Location:Yangjiang, Guangdong
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Dscription: | found a street on the map of my mobile phone, turned on
the panorama viewing mode, recorded the process of walking along
the street, and numbered the pedestrians photographed in the
panorama and gave them character names, and put them into a fuzzy
film script. Afterwards, | arrived at the street and interviewed the
pedestrians captured in the panorama map, and asked them to imitate
the scene in the panorama map by re-filming the video of the street
and renumbering all the pedestrians captured in the video and
assigning them characters' names, which was then put into another
blurred film script.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018; “Premise”-Huayu Youth Award Finalist
Exhibition of Sanya Art Season, Huayu Art Centre, Sanya 2018; OACT
Research Centre, Beijing, 2019

Edition: 5+1AP

Preview online:
https://www.youtube.com/watch?v=aZpWtdM0OnA8&feature=youtu.be



https://www.youtube.com/watch?v=aZpWtdM0nA8&feature=youtu.be
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Darkroom

two-channel video installation , two bellows, two TVs,
directional speakers, metal stanchions, dimensions variable color,
sound, HD, 2pcs, A:15'30", B:17'21"" , 2018

Location:Yangjiang, Guangdong

Dscription: Two screens are set back to back in a space like
enlarged cavity in the mechanical camera. The video is consisted
of several fragments of a girl navigating alleys, connected by a
series of dark rooms from different places. In the dark parts, we
can only hear sound, which are from various soundtracks from
different movies. Only the sound of the steps reminds us that the
girl is in different places and the changes of the emotion.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018;

Edition: 5+1AP

Preview link online:



https://www.youtube.com/watch?v=iVoFAEsoOGQ
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light leakage

Photography, Drawing, Artistic microblading on cotton etching
paperback, silver signature pen with writing machine drawing,
120x80cm, 2017

Location:Yangjiang, Guangdong

Dscription: | asked my friend Bao Zhu to try to enter the homes
of villagers in the village, gain their trust and agree to chat with
Bao Zhu on the roof of a building. At the same time, | took these
photos from the roof of a nearby higher building and in post silver
pen outlined the outlines of the buildings in the photos, so that
the urban village in darkness was two-dimensionalised to the
point of approximating a stage set, and recorded Baozhu's
conversations with the villagers on the photos.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018; "Premise"-Huayu Youth Award Finalist
Exhibition of Sanya Art Season, Huayu Art Centre, Sanya 2018;

Edition: 5+1AP
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DO NOT OPEN

video installation , mirror, CRT projector, TV, wooden box,
85X110X110cm, video, color, silent, HD, 1'14’" , 2018

Location:Yangjiang, Guangdong

Dscription: An old CRT projector. We can only see the
light from the lens in the mirror, with the indistinct words
"DO NOT OPEN". It was a warning from the operation
manual, as well as the current state of the machine. In
the mirror, it forms a paradoxical cognition.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018;

Edition: Solo Edition

Exhibition view link online:
https://www.youtube.com/watch?v=ZHErHWSOZTE
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Four-dimensional Paper - Rain#1

animation installation, animation, black and white, sound,
38”7, 2018, paper, ink, bamboo curtain

Location:Tengchong, Yunnan

Dscription: This animation installation is completed with
the collaboration of local paper workshops in Yunnan. In
the course of producing hand-made paper, every time the
worker scoops up a layer of paper pulp with the bamboo
screen, the artist would draw on that frame, and the day’s
work would compile into an improvised animation. While
the layers of paper pulp are dried and compressed into a
thick sheet of paper. Not only this sheet of paper
occupies three-dimensional space, but also encapsulates
the time of an animation, for which it's called "four-
dimensional paper".

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018;

Edition: Solo Edition

Preview online:
https://www.youtube.com/watch?v=cFZOsvdYhFM&feature=yo
utu.be



https://www.youtube.com/watch?v=cFZOsvdYhFM&feature=youtu.be
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The Big Empty Mountain and The Small Empty
Mountain

Dual screen videos, colored, with sound, two-minutes
cycle, 2018-2021.

Location:Tengchong, Yunnan

Dscription: The dual-screen |ma%es played face-to-face
captured the two craters of Tengchong, Dakong Mountain
and Xiaokong Mountain, respectively. | walked around
each of the two craters on foot, taking a photograph at
each step, and the image sequence was strung together
to complete the effect of the two craters spinning
violently.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ;

Edition: 5+1AP

Preview online:
https://www.youtube.com/watch?v=UPQprR1vFns



https://www.youtube.com/watch?v=UPQprR1vFns
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The Big Empty Mountain and The Small Empty
Mountain

Dual screen videos, colored, with sound, two-minutes
cycle, 2018-2021.

Location:Tengchong, Yunnan

Dscription: The stone, which was accidentally found on
the river bed, looks like a nose. Through three-dimension
scanning, the artist made a copy of the nose-like stone,
and, wit ' two hand-made nose rings and iron chains the
noses were tied together.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ;

Edition: Solo Edition
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Light

mixed media installation, emerald, flashlights, resonance
speaker, variable size, 2018

Location:Tengchong, Yunnan

Dscription: A piece of gamble stone shipped from
Myanmar to China (A piece of gamble stone Is wrapped
tightly in M%anmar newspaper. The value of emerald is
unknown when it was bought, so it is called a ‘gamble’
stone) is illuminated by dozens of flashlights from above.
All of these flashlights came from people in the stone
gambling industry and are inscribed with the owners’
names. Beneath the stone, the sound of the gamble
stone sellers is played from a resonance speaker, and the
stones vibrate slightly under the sound waves.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ;

Edition: Solo Edition
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Length of Light

Installation, Flashlight, emerald sculpture, acrylic
stanchion, 36 X15X15cm, 2018

Location:Tengchong, Yunnan

Dscription: Traders use bright torches as an aid to jade
identification, using the bright light to discern and deduce
information about the stone's interior. The reach of light
within the stone and the torch itself form a reciprocal
relationship. In this work, the torch transmits a string of
unknown signals through light to a flashlight-shaped jade
stone, forming some kind of information transmission and
communication.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ;

Edition: Solo Edition



Jile
BRREER, FE, §F, 4K 3 39", 2019,

BIfEHL AR : = RIS

PR BER ;7 — A KL R T B RS e ) 7
e L, BT LA Pk T ANAEAMBOK,  BEE G822
DEOEIE T, (RN “AE WAy, BEITRIET “ R
B BRI
%%ﬁi:§%¢iﬁ%<ﬁw>%ﬁ$ﬁ,%w
BB ARAS: 5+! AP

Burning

Single channel video, color, sound, 4K, 3’39”, 2019
Location:Tengchong, Yunnan

Dscription: On a steep rock face formed by a volcanic
eruption, several %ardeners spray water from the top of
the cliff, and as the camera moves slowly down, in the
middle of the "empty mirror" section, you can hear the
sound of a discussion about "combustion®”.

Exhibition record: UAC, The Chinese University of
Hong kong, 2021 ;

Edition: 5+1AP

Preview online :
https://www.youtube.com/watch?v=cGILEQsylDo



https://www.youtube.com/watch?v=cG9LEQsylDo
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The Invisible Landscape

Hand drawing with acid free pen on giclee print,
120x61cm, 4 pieces , 2018

Location:Tengchong, Yunnan

Dscription: This series of photographs was taken at the
China-Myanmar border. Through the grids on the isolation
strip, the exotic scenery is cut into many of squares. The
artist used a pen to draw grids to outline the geometry
with the background in order to make it more flat.

Exhibition record: “Yi Lian: Cinema Paradiso”, Bonacon
Gallery,Guangzhou,2018;

Edition: 5+1AP
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Undercurrent 2016

Single Channel Video, Color and Black & White, Sound,
11°02”, HD, 2016

Location:Yichun, Jiangxi

Dscription: In 2012, | shot a video of my nephew, who
suffers from sleepwalking, titled "Undercurrent 2012". It
has been five years since then, and the boy has grown
from five to ten years old, but he still has mild
sleepwalking disorder. | wondered if his sleepwalking
world was secretly changing as the real world was
changing. And then came Undercurrent 2016.

Exhibition record: Jimei-Arles International Photography
Season Exhibition Space, Xiamen 2019; Telescope Artist
Studio, Beijing 2016; Prerequisite" Sanya Art Season
Huayu Youth Award Finalist Exhibition, Huayu Art Centre,
Sanya 2018

Edition: 5+1AP

* Preview link online:
www.youtube.com/watch?v=j3-ulpGmcCU
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Single Channel Video, Color, Sound, 27°54”, HD, 2016

Location:Hengdian, Z&7L

Dscription: The Ming and Qing palaces in Hengdian Film
and TV City in Zhejiang Province, replicated in 1:1 scale
accordln? to the Forbidden City in Beijing, were built
specifically for filming film and dramas. The general
public's impression of the Ming and Qing palaces and
history basically comes from palace film and TV dramas,
not the Forbidden City in Beijing where the real hlstory
took place. | toured the Forbidden City in Beijing and
captured ambient sound following the walking route of
the average tourist, and then shot a video tour of the
Ming and Qing palaces in Hengdian based on the
temporal rhythms of the captured audio, which was
composited into a film.

Exhibition record: Telescope Artist Studio, Beijing 2016;
Edition: 5+1AP

Preview link online:
https://www.youtube.com/watch?v=dlJREJHDbVE



https://www.youtube.com/watch?v=dlJREjHDbVE
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Two Chairs

Sound installation, Wooden arm-chairs, a speaker,
storage battery, audio play circuit board, 2008-2016

Location:Yichun, Jiangxi

Dscription: The wooden recliners were made by my
father and |, the materials were assembled from old farm
tools and chopping boards collected from villages around
the house, while | put together. A sound act | did in 2008,
eight hours of uninterrupted conversation with myself and
eight hours of re-done sound in 2016 were sealed in the
pillow area of the two recliners, so that the sound can be
heard when a person sits on the recliners.

Exhibition record: Telescope Artist Studio, Beijing 2016;
Prerequisite" Sanya Art Season Huayu Youth Award
Finalist Exhibition, Huayu Art Centre, Sanya 2018

Edition: Solo Edition
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gé)q%{e Channel Video, Black & White, Sound, 8’12”, HD,

Location:Hangzhou

Dscription: At the construction site in Tianmu Li,
Hangzhou, | invited more than thirty workers to put on
soldiers' uniforms and helmets and continue their usual
work. The camera only made objective recordings,
meanwhile, | arranged an actor performing as a soldier
among them.

Exhibition record: Loft 8 Gallery Vienna, Vienna, Austria
2023; Huayu Art Centre, Sanya 2018; 33rd Kassel
Festival of Documentary Film and Video Art, Kassel,
Germany 2016; 21st Split International Film Festival, Split,
Croatia 2016; shortlisted for 62nd Oberhausen
I2nc’)c$r6national Short Film Festival, Oberhausen, Germany

Edition: 5+1AP

Preview link online:
www.youtube.com/watch?v=310eaqgfQN Y
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HIBERNATION

Double Channels Video,Color,Sound, HD, 2014
Video A - 5’43”, Video B — 6’04”

Location:Hangzhou

Dscription: The work consists of two screens displayed in two
different spaces. The work is inspired by the dress code of the
construction workers, most of them wearing camouflage
uniforms and helmets, which at first glance looks a bit similar to
the image of a soldier. | found two civilian workers on the
construction site, both of whom had experience as soldiers 30
years ago. So | had one of them dressed in his usual
camouflage uniform and the other changed into the costume
and equipment of a real soldier. In both screens, they acted out
similar stories.

Exhibition record: Jimei-Arles International Photography
Season Exhibition Space, Xiamen 2019; Premise"-Huayu Youth
Award Finalist Exhibition of Sanya Art Season, Huayu Art Centre,
Sanya 2018

Edition: 5+1AP
Preview link online:

https://www.youtube.com/watch?v=B1Eo-
h7FtDw&feature=youtu.be



https://www.youtube.com/watch?v=B1Eo-h7FtDw&feature=youtu.be
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Low Temperature

Single channel video, color, sound, 12’42”, HD, 2013.

Location:Hangzhou

Dscription: This work was filmed with the sponsorship of
JNBY. The whole film revolves around a resurrected clothing
and props model. People, objects and unknown life forms
appear in the film, and no communication or exchange is
formed between them.

Exhibition record: "Prerequisite"-Huayu Youth Award
Finalist Exhibition of Sanya Art Season, Huayu Art Centre,
Sanya 2018; "CHINA8-Chinese Contemporary Art Exhibition
in the Rhineland Ruhr CHINA8 - Chinese Contemporary Art
from the Rhineland Ruhr", Museum of Sculpture in
Marlglassfontein, Germany 2015; "Memorandum of the
Earth", the first PSA Young Curators Programme, Shanghai
Museum of Contemporary Art 2014

Edition: 5+1AP

Preview link online:
www.youtube.com/watch?v=P4QewGwEnfs
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e B RN (8 40”7 ) ,=FhK (8 157 ) » 2013 HD -
SIfERL A : VLA EHEF

PEm . XEBAE MR AE A E KM AT e B, BTG 1 AR TR AE
R MR E S SR aate], H12019; EFZARFL, =
V. 2018; “CHINAS——3RHE/RHEIMREARE” , SRy 7 i
e,  mE 2015, F+—mPEMSIEAGERER, FEET 2014;
HE NS 5 2R84 T . AR UK st Bort AR 5,
3 7T HEBNKEZ], SERER T/ERAK, HERENTIET
iR 8] AT A R

BHics: £X.P/REREEEREEE, Ei]2019; EFEAR

Hy, =T 2018; “CHINAS— —(RFE/RFTEIRZARE” , G

g%&gﬁﬁﬁﬁﬁ%ﬁ 5H 2015; FT+—BFHEMLEEBEER,
'] 2014;

Wi A: 5+1AP
The Waking of Insects

color ,sound,single channel version, 8’40”, three channels version,
8’15” , 2013, HD

Location:Yichun, Jiangxi

Dscription: The film was shot in my hometown, and I invited
people and animals living in the town to participate in the filming.
The main character of the film is the boar that is responsible for
breeding in the countryside, and it captures the daily process of
the boar returning to its place of residence at night, after it has
finished its breeding work, led by its owner.

Exhibition record: Jimei-Arles International Photography Season
Exhibition Space, Xiamen 2019; Huayu Art Centre, Sanya 2018;
"CHINAS8 - Chinese Contemporary Art Exhibition in the Rhineland
Ruhr", Museum of Sculpture in Marlglassfontein, Germany 2015;
11th Annual Exhibition of Chinese Independent Images, Xiamen,
China 2014;

Edition: 5+1AP

Preview link online(singe channel version):
www.youtube.com/watch?v=0lJDtATH9t|
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e R ILEEF

YEmUi . FRRIIRI NI A 7 A hE, 2% W B R
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W4T AE o

JeHiins: SRSk P/RE) E R W, H112019; &
WEEZAFTAESE, Jbif 2016; EFEZARF L, = 2018:;
IH4 1R, 1H4:10 2018; CHINA8—— 3 B4 & /R v [H 448
SARRE” , L RBEEE TSR EYIE,  fEE 2015

KRR A : 5+1AP

UNDERCURRENT 2012

Single Channel Video, Color and Black & White, Sound,
9’51”, HD, 2012

Location:Yichun,Jiangxi

Dscription: My little nephew has a severe case of
sleepwalking and often gets out of bed at night and walks all
over the house, completely immersed in his dream world,
with no one able to wake him up, let alone know what he
encounters in his dreams. So, I mixed my imagination into
his dreams and had him act out his sleepwalking and
virtualised one of his sleepwalking walks.

Exhibition record: Jimei-Arles International Photography
Season Exhibition Space, Xiamen 2019; Telescope Artist
Studio, Beijing 2016; Huayu Art Centre, Sanya 2018; Fine
Arts Academy of San Francisco, San Francisco 2018;
CHINAS8 - Chinese Contemporary Art in the Rhineland Ruhr",
Marr Glass Square Sculpture Museum, Germany 2015

Edition: 5+1AP

Preview link online:
www.youtube.com/watch?v=i-XTbjUdyOE
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SfEH . B

fEmiil: E— R EEIRTEMREE, —S/ sy e
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IXHE LR VO HERR 25 B . (RN, A8 L 7 N EAE
B R TR RE Sk E N

. 3L R E R RN SE, El12019; #
FERF, =T 2018; “CHINAS—— K E /R EHLEAR
J&” , HRIGFE T MESBIEYIE, 1E[E 2015

WA : 5+1AP

Seeds Of Fire
single channel video, color, sound, 7’ 05”, 2012, HD

Location:H

Dscription: In a residential building that was being
demolished, some small animals were abandoned by the
head of the family and not taken away, or they did not want
to leave, in any case, they stayed in this empty building piled
up with bricks and mortar. One night, they met a man lying
on a broken brick in a hole in the floorboard.

Exhibition record: Jimei-Arles International Photography
Season Exhibition Space, Xiamen 2019; Huayu Art Centre,
Sanya 2018; "CHINA8 - Chinese Contemporary Art
Exhibition in the Rhineland Ruhr", Museum of Sculpture in
Marlglassfang, Germany 2015

Edition: 5+1AP

Preview link onIin?:
www.youtube.com/watch?v=olJDtA1H9tl
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HHKH” BILE ENEER, SR EREDE 2012;
SILEXRER, i, BEARH 2012

Mo RAs: 5+1AP

WARMCURRENT

Single Channel Video, Color and Black & white, Sound, 8’47”,
HD, 2012.

Location:Yichun, Jiangxi

Dscription: In a isolated spring water, a cock on a branch
was looking around, a dog hopping around in the water.

Exhibition record: Lin Fengmian Gold Medal for Creativity,
2012; Jimei-Arles International Photography Season
Exhibition Space, Xiamen 2019, awarded the Jimei Arles
Discovery Prize; Huayu Art Centre, Sanya 2018; Fine Arts
Academy of San Francisco, San Francisco 2018; CHINAS8 -
Chinese Contemporary Art in the Rhinelure "Re-Power", 9th
Shanghai Biennale, Shanghai Museum of Contemporary Art,
Shanghai, 2012; Royal Estate of Monza, Monza, Italy, 2012

Edition: 5+1AP

Preview link online:
www.youtube.com/watch?v=QqS1UO_BJSI
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e R ILHEEHR
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%55 R4 AT SR A 1 A2 e B T P A% BE

> ER MR EREGCER N AR, E1712019; H#
FERFG, =T 2018; IRYIEARTE, R 2012

o A: 5+1AP

YELLOW LIGHT DISTICT

single channel video, color, sound, 5°58”, 2011, HD.
Location:Yichun, Jiangxi

Dscription: In a barren land, several couples of detained
feet are sticking out from the broken wall, however vital
signs can not be told. A uniformed foot bath attendant
gives them foot washing and massage one by one.
Exhibition record: Jimei-Arles International Photography
Season Exhibition Space, Xiamen 2019; Huayu Art Centre,
Sanya 2018; Shenzhen Art Museum, Shenzhen 2012
Edition: 5+1AP

Preview link online:
www.youtube.com/watch?v=MZQ0bdOqyr0
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T2 R B E — IR

Rl «BH” . FEME, BRIANRSERZNE, HM

2015
etk 4: 3
YELLOW LIGHT DISTICT

Desk, electric heating tube, water, relay, etc. Working
frequency: heating for 20 minutes, stopping for 99
minutes, repeated cycles, 2011

Location:Yichun, Jiangxi

Dscription: In a barren land, several couples of detained
feet are sticking out from the broken wall, however vital
signs can not be told. A uniformed foot bath attendant
gives them foot washing and massage one by one.

Exhibition record: " BEAST ": Solo Exhibition of Yi Lian,
Qingying Contemporary Art Space, Hangzhou 2015

Edition: 3

Preview link online:
https://www.youtube.com/watch?v=cgr28p_BSks
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B R UM

YRR LR : FRARRBTN S AT TR — F g =k, L
iz, THREERAMIRE 70—, HLEENZED
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BHES: “HHEFEER” ZARRE, GoldsquareZ A%, &
H, *HE, 2012

OB AR A Bl

Gentlemen’s Adventure
Installation 2011
Location:Hangzhou

Dscription: The gentlemen are 100 bricks from
Hangzhou, where the various architectures are destroyed.
And they went to London for adventure on the shelves of
an old book store. And these are gentle are well dresses,
such as the old Chinese man wearing modest long gown,
and they’re acting BOOK for the audience.

Exhibition record: "Reading at Night", Goldsquare Art
Space, London, UK, 2012

Edition: solo
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Xe2, 69k, RA[EE, 2011

BUVEHL RS : BN

YER UL : — SRS ERARER IE NS “AEK” TERART
B, Wi — L E N ERE T, REKHA, E#S
& T H &

BHidF: “DE” Pk AXEZARITR, L%, 2011
W A: 5+1AP

CURSING

Photography 6 pieces 2011

Location:Hangzhou

Dscription: Some handstand bodies are still "growing" in
the trees. Maybe they are controlled by a kind of
inexplicable curse. For a long time, they are covered with
MOSS.

Exhibition record: "The Difference" Tao Pu Building Art
Project, Shanghai, 2011

Edition: 5+1AP
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BIRR, ¥E8E 57258% 2011 HD
e BN
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It 2015

WO As: 5+1AP

THAW

single channel video,colour,sound,5min 58sec,2011,HD
Location:Hangzhou

Dscription: In a bunch of unsure burried substances, a
pair of hands wearing medical surgical gloves keeps
grilling, pulling, wiping with clean alcohol.Finally jade-like
smooth female body is exposed.

Exhibition record: "Small Is beautiful" Contemporary Art
Exhibition, Seasons Gallery, Beijing 2015

Edition: 5+1AP

Preview link online:
https://www.youtube.com/watch?v=0iPNri1QYSQ
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7% 2015

WO RZAS: 5+1AP

No.1 PIT

single channel video,colour,sound,5min 30sec,2011,HD
Location:Hangzhou

Dscription: A candle is the only light source of this video,
we seem to peer a ghoul in a night who is sneaking into a

cemetery and excavating, but only a flexible bottom is
dug out.

Exhibition record: "Small Is beautiful" Contemporary Art
Exhibition, Seasons Gallery, Beijing 2015

Edition: 5+1AP

Preview link online:
https://www.youtube.com/watch?v=M4FjVz2K2gE
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KON TR NEAE, BHEELE.
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It 2015

W RA: 5+1AP

COMFORTABLE MEAT

single channel video, colour,sound, 6min 07sec,2011,HD
Location:Hangzhou

Dscription: An Avalokitesvara-like unknown body uses
its hands to wash itself congruously in the bathroom. All

seems calm and free.

Exhibition record: "Small Is beautiful" Contemporary Art
Exhibition, Seasons Gallery, Beijing 2015

Edition: 5+1AP

Preview link online:
https://www.youtube.com/watch?v=z_59SH75YCc
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BEHidF: 8%
R AS: 5+1AP

Constant Temperature Planting

single channel video, color, sound, 5° 58" , 2011,
HD

Location:Hangzhou

Dscription: A pot of lotus grows in boiling hot water,

accelerating its life cycle, and it does not take long to
wither.

Exhibition record: not yet exhibited
Edition: 5+1AP
Preview link online:

https://www.youtube.com/watch?v=G4FvuZd9zbE&featu
re=youtu.be
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N PN 4

WO As: 5+1AP

BREATHING EARTH

Single channel video, color, sound, sound, 4= 19"
2010, HD.

Location:Hangzhou

Dscription: In this work, the two naked bodies are slowly
covered by moss. Through this simple behavior, the
breathing rhythm tries to echo the frequency of the earth,
forming a dialogue between the human body and nature.

Exhibition record: Loft 8 Vienna, Vienna, Austria 2023;
"M50 Creative Rising Stars" Five Years Retrospective, M
Art Space, Shanghai 2012 - Jury Award

Edition: 5+1AP

Preview link online:
https://www.youtube.com/watch?v=5NHLKcH7hYg
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